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MUSIC being fo generally practised in this present. Age, and fo many excellent о for 
the Instrumental part of it, (as well as the Vocal) having within these Sixty years appeared in the musical world, 
the VIOLIN being particularly the Instrument the most ftudied, and as the excellent pieces of Music from CORELLIS 
ke ` TARTINIS divine Compositions to the present angelical labours of the deservedly Celebrated HANDEL and 


HAYDN е been instrumental to the improvement’ of the Lovers of that delightful Instrument, Finding that a 


proper TUTOR for it was wanted. to introduce the PERFORMER to the Ancient as well as Modern Authors,I take 


the liberty to offer this B OOK to the PUBLIC, in which Examples are introduced from the GAMUT, and from the 


\ 


most easy, to the most difficult Pafsages for the Violin. 
So much has been faid in praise of Music by Ancient and Modern acd eo that I will not trouble 


the World with many words on this Heavenly Science, but I think that every one who is enobled with à Soul for it, 


should not.fpare any pains to enquire into, and to acquire а Knowledge of the Divine Harmony of the pleasure they ` 


enjoy. I shall here introduce a few words of the Revd Tho? Salmon; in his Work entituled , 
A. PROPOSAL TO PERFORM MUSIC, қс: &c. Published in London 1688, 
which will suit the present day, and is as follows 
"Is it not the duty and Felicity of a Rational Being, to consider how the whole System 
"of ang world is framed in Consort. How Musical Instruments observe their Arithmetical 
“Laws, all the little meanders of the Ear faithfully conveying the organized 8 ounds,and the 
"Soulof Man made to receive the delight, before he himself knows from whence it comes." 
Thus d Author fpeaks concerning the Theoretical part of Music, and particularly concerning mathematical 
proportions. I shall here also.add what he fays on the practical part. . | 
"That except the Voice, the Instrument be well in Tune, the best Composition that was ever made 
"will never please; and what is to be IN TUNE, but for every Note to bear а duc Proportion 
. “of Music to one another. 7 и e | 
| "The proportions of Music are two-fold; i In respect of TUNE,and 201 in respect of TIME; 
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“the latter of these is certainly very considerable, but were it never fo well done for TIME, | 

vind) the proportion of TUNE neglected, it could signifie nothing; nonc will pre ‘tend to make 

“music by playing good Time, except the Instrument and Voice be in Tunc." 
- However till both these Fundamental Points be observed with Exactnefs and Excellency, Modern. Music as well 
as Ancient will fuffer in the Performance, and the good effect it should have will be rendered Incffectual. | 

I shall not here give an account of all the accurate proportions, for which the Ancients contend for,nor their 
Hitle inharmonical Distances whereof their more curious Music did consist, in which they were far behind our 
present Style of Music which it must be allowed, also owes much to them; but hope that the followingEXAMPLES 
and CAPRICIOS may ferve for the improvement of the Lovers. of the Violin, and be instrumental to lead the Student: 


to an exact and powerful Peformance of both Ancient and Mode rn Соларна 


1 


سس 


N: B. То find i in what key any piece of Music is s composed.. 


The most, common way to find the Rew is to look at the last note in the Bafs of a piece of Music, either Solo, 
Lefson for the Piano Forte, Trio, Quartetto, Concerto, Song or: Chorus; but the most fcientific way is by Se 
what Sharps or Flats are after the Cliff, either in the Treble or the Bafs. | 

` the Seven Sharps are ЕС GDAEB; and the Seven Flats 
are back these Sharps BE, ADGCF. 
En Key is a note higher than the last Sharp in a Major 
. Key, and a note lower than the last Sharp in a Minor Key. 


Example - ЕЗЕТ ет | ыс. С ТӨРНЕ وه‎ 

а. | $ with two. Sharps ; с the fame of all the SHARPS. 
; in G Major. e in E Minor. PE i М / T ($ 2 PEDE 

UC де anote higher ^R. note lower e | ) t WON = dope m ی مس‎ ADU 


(tham KP.) ` 0َ B m d | 
with FLATS, the Key, in MAJOR is a higher than he last FLAT, and а 8. higher іп a MINOR. 


Example | 
000 two Flats. 
in D Minor.) کت‎ 


with one Flat. HW 
| in Е Major. : > in.B Major.) “in G Minor.) | s 
a З higher д 3d higher Sa o th higher a 3d higher ` Я 
than B. than B. ! ethan E. ‚һап E. J 


the fame of all the FLATS. Б 


Without SHARPS or FLATS the Key is C in Major, and A in Minor, which is a 34 lower than C. 


consequently the nor ee Sharp or Flat ) 


is a 2d lower than the Major Key. 


of а 


ж ہہ‎ thus = = т 
a Shake - 
۱ Е 25 2 222 2 2 22 ЕКЕН 
Example = 
m Shake 


Е xample & 


: - эы. = em سے ہے 0 دہ‎ = 
r 4 EN ^ à = 
а Turn under the Note ` ~ thus . ° a Turn over the Note 
. .Example و‎ ds ا ا سی‎ 


| of APPOGGIATURAS. 


^ An Appoggiatura i is а 00 Note taki 


a prepared and turned- 
Shake. Example: 


Kixplanation o£ Italian E 


Adagio ‚ Very Slow. 


Adagietto, ° not too Slow nor too Quick. 
Andante, . not too Slow but in an easy time. 


Andantino, a little faster than: Andante. 


* 


ing half the value of the note that follows, 


rds and Exprefsions made use of in Music. 


Allegretto, a little 6 1۸ | 
‘Allegro ma non troppo, Chearful, not Quick. 
Allegro Moderato, Moderately Chearful. 
Allegro, with ی‎ a 
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IV. 


iu Allegro, а little faster. 
Allegro afsal, rather Quick: 
Allegrifsimo, very ies 
? Arpeggio, moving the Bow and fluring the notes over 
three or four Strings to.make harmony. 
Arpeggiato, the fame as Arpeggio.. 
All’ loco, the hand as before fhifting. 
All’ suo loco, the fame as All loco. 
Affettuoso, with affection or exprefsion. 
Ad Libitum, at pleasure or at will. 
Bis, twice over. سمل یں‎ ۱ cae 
Basta, enough, or ftop. 
Bastante, the fame as Basta. 
Brillante, with Spirit. 
Cadenz Za, (а Grace of feveral notes at the end of a 
| piece of Music either flow or quick. 
Cantabile, ina singing {tyle, and flow. 
Calando, decreasing. ` SA 
{ Capriccio, a fanciful piece of Music. 
Cembalo, Harpsichord. ; 
Concerto, for feveral Instruments with Solos for onc. 
| Concerto 'Grofso, .the fame as Conc erto. with саа 
fometimes for one ог more Instruments 
Concertante, -(the fame as Concerto, but for fev eral 
ee d 2 
Con Brio, with Spirit. | 
Con moto, with fome motion. 
Coll arco, withthe Bow. eS š 
Con Esprefsione, with exprefsion. 53. 
Con Variazione, with Variation, 
Con Variazioni, with Variations. 
Con Spirito, with Spirit. 
Con Gusto, with Taste, 
` Coro, Chorus. | 
Crescendo, increasing. 


N қ ү; 
- с nr ә 


Duetto, -f* piece af Music far two Voie ек 


Contra- p po Double Ba fs. 

Ба Capo, to the Beeiani ne of the Mare ment. 

Da Capo sino all Fine. ZH ‘to the Beginning 
qun іне End. | 

Dolce, Soft. o fm 

Diminuendo, ее 


{ог two Instruments. 
Esprefsivo with exprefsion. 
Extempore, playing fram fancy 
Fandango, in the Spanish ftyle or a Spanish Dance 
Forte, Loud. _ 
piu Forte, Louder 
Fortifsimo, very ESud: 
Fuga, a Fugue. : 3 
Fugato, "іп the ftyle оға Fugue. 
Fine. fhe end. ۱ : 
Finito, ended. E US : - 
Finale, {the last ее of & piece of мее, Е 

‘qin general lively. 

Grave, very Slow. E = 


آ۴ .7۹۳771777777777 ۰ 1۳۰ 
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` Giga, in the gig ftyle аф у. 


Largo, very Slow. 
Larghetto, not fo flow as Largo. 
Lento, Slow... 

oco Lento, a little Slow. ۱ 
ТЕТЕ the fame asi poco Lento, : қ "x 
Legato, Sluring the Wotes. Е ۱ f 
се 1 esten Notes what is also | 

called SCOP ation. 

Maestoso. with Majesty. 


\ 


Maggiore, in a Major Key. 
| Minore; in а Minor Key. > 5 $ 
Mezzo forte, not too loud, and fofter. 


Moderato,. with moderation. 


con Moderazione. with Moderation. 
Obligato, a Solo Part. 
Ottava, an Octave. 
Ottava alta, an Octave higher. 
Ottava bafsa. an Octave lower. 
Piano, Soft. 7 
Pianifsimo, very Soft. 
Piano forte, -(ап Instrument to exprefs 
music foft and loud. 
Pizzicato, pinching the String ШАБЫН one finger. 
Primo, first. 
Poloneze. or Polonaise, a Polish Dance. 
da Prima. as the first ) ۰ 
Preludio, a Б 
. Primo Violino. st Violin. 
Presto, very s 
Prestifsimo, extremely quick. 

х s осу Piece of Music for four Voices, 
| or.four Instruments. 7 
Quintetto,- ditto for five Voices, or 
| Me Instruments. 

Rallentando, decreasing the Time. 

Ritornello, Simphony of a Song. &c. 

Rinforzo, increasing. 

Rinforzando, increasing the found. 1 
Rondeau, —{42 Ae of Music returning to the 

| 155 Strain or ending with the first 

Subject. that word is French 

return to the 1$ Strain аз before. 


all Rondo, 


Sextetto,- a Piece of Music for six voices or 
for six Instruments. 


Sostenuto, fustain the notes. , 


Staccato, - playing fmart or fhort notes 
either loud or foft. 


the found. 


Smorzando, 207 fofter or decreasing 


ы 8 very live Dye 


irituoso, with Spirit. 
Tasto Solo,- (ши holding note in the Bafs, 
without Chords, whilst the 
Melody is going on. 
Thema, or Tema,- the Theme or Subject, or an 
Air for Variations. 
Tempo di Minuetto, Minuett Time. 
Tempo di Prima, as the 15 Time. : 
a Tempo, in Time. 
Tempo di Pollonaise, or Polloneze, in the 
3 Pollish Style. 
Terzetto,. for three Voices or . 
three Instruments. 
Trio. the fame as Terzetto. 
Tremando, trembling duo notes. 


Trillo. a Shake. 


`. Trillando, shaking or with Shaker: 


Violino, violin. : 
Violino obligato, - (with Solos for 
the Violin. 
Violino Principale, ditto. 

Viola, tenor Violin. 


Viola di amba, Bafs 5 


pr alone lo, Bafs. 
Ih 


ad the pleasure, іп 1763 "есь is the first year Г. саме to England) to Compose 


thefirst Rondeau with StopS, from which the present Style of Rondeau іп | 
music has been adopted in Europe; this idea was given me in Paris in 1762 in 
& conversation which I had with the celebrated, Author Diderot, who wished 
the Rondeau in Poetry was imitated in Music. 


the Bafs accompanies. 


Solo, EP Piece of Music for one Instrument whilst 
5onata, 2 fame as Solo either for one, 


two or more Instruments. 


| Principal Rules or Rudiments of Music 
s ` ` Jor ¿De 
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know well the Notes, you must learn the GAMUT by. heart; observing on what Line,or.in what Spaces they ftand 


of Тһе five Lines and The four Spaces. ` 


Examp le 


| DERE TE А 
` The TREBLE CLIFF made use of for the VIOLIN ftands on the 29. Line, thus | == 
ee | Ч al Q< SE 
۲ x ` Ча o. бо c 
. | ths X 1 13 
he HOUR STRINGS aretunedin эе 0 or کے‎ 
| Tig | the four Strings 


| G a 
The Gamut or Scale of Music for the Violin on the Four Strings, | 
4th String. ; ad String. ` ‚ 2% String. jt String. 
| ж қ * B 
: * Е 
А CDE DARE F GAA - 00 т EES 
ЗЕЕ [c] 5—5 zs 7 ! 
ری ہی‎ ROL 2 s E : se ж y x% 
عو یی ن0‎ ; N.B. take notice that the four {paces make the word DE С R Р 
m I ۱ 


Three Characters are made use of in Music, а # Sharp, a b Flat, and а} Natural. The # Sharp 
ferves to raise the Note half а Note higher; Theb Flat, to lower the Note half a Note lower; 
and the h Naural to bring back the Note to its natural státe as before the Sharp: or Flat al _ 
а E x жал n Wet Rupe 


The Seven Sharps are F CGD A E B. look back these, you will 
find the Seven Flats BE ۸ D GC F. 2. = | 
a double Sharp thus X, or thus $$, raises the note two half notes higher. 


[А 


The Gamut with Shar S. 


| “| ; St : і ھ2‎ 
a double Flat, thus, p or thus bb. lowers the note two half notes lower. 


th Flats. 


1 


. The Gamut w 


4 


4 


These four last Shifts (viz. ENSE G.& А.) ате called thus, the Shift of E, of F, of.G, & of A, taking 


these nemes from the last note on the first String with the little finger. | | 3 


N.B. To play well onthe Violin, and to be master of the Finger board, it is necefsary to remembér well 
' the place апа the fingering of each note on these four different Strings, and on these different Shifts. 
"The Student is advised to peruse the following Examples, and to play them often, rather than playing 
tunes by ear or r memory, being the only true way to become рі roficient, and to read music at Sight. | 


‚ОР Time 


Nothing is more difficult in music than playing in Fime, of which there are-three forts, viz.Common 


Time, Triple Time, and Mixed Time. | ee 
] Common Time is known by ©. for Slow, A for quicker, ae 2 Ғот half Common Timp. > 
2 Triple Time is known by. = 2 Po 8 x n 4 ems ۱ 
3 Mixed Time is known by EE 2 07 с. i ER کی جر‎ AE 


To کوھت‎ these different figures. divide а Round Note thus, m 


the. S emibreve С» 


divided- -in two, thus Ф. is two halves or two notes 


— ملا‎ d 1769796976 2 E s 


^ 


À K Q سس‎ қадалды ХӘ жа 0223 Wa ass 
=. a EE 
‚ аз А: - - E ہہ —- واه‎ м سے‎ — -- w... 
7 
7 


1 ۱ ۱ divided in four,. thus and puta. note called а Cruchet: 
| din E quarter is 4 Crochets ۳ ۲ = £ each of tirem is یت‎ | А 
۷ 8 ће ath part of the Semibreve ` LR dE 
{| SEE 8 notes called quavers, thus 8 eper = = ‘each quaver is an eighth part of the Semibreve.. 
| 1 | 3 thus 2 is two fourths of a Semibreve, 8-01 are 9 Crochets A 4 E dock 
1! | š PET is three Minims thus 3 ae Q ч ж | = : | | شک سس ا رش‎ E 


3 
کے‎ is three fourths. of: a Semibreve which arc ac ce Son cakes thus 4 P. 1 = 
gis three eighths оға Semibreve, viz. 3 quav ers, thus 9 27 


2 is twclve quavers, thus © eer eer EEF cer 


تیب 


7 т. 
к - 
э 5-55 ES а 
аа مم‎ — 


eps. 


"^ 


e—a ea 
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р... Pan 
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8 is Six quavers, thus 8 7 EE | ere, Mec ates tae l 
4 "із Six. Crochets, thus ` 


5 


Boy 
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2 is Nine Crochets, thus 2 R P д D 


B is Nine quavers, — Р [р ЫР EET DA a یں‎ E e 
‚  „. Lhe Two Columns of Common Time and Triple Time.are as follow 


Common — Triple Time ` 

| ж aS made use of in Modern Music is as follows. 

da cde کو‎ | f One MINIM and it's Dot equal to a Crotchet. ` 

1 Semibreve . ` Cs | | Ж 8 CROTCHETS 6 QUAVERS 12 о 
i | К si and 24 DEMI- SEMIQUAVERS. 


Cz 


е 


1 Minim and a Dot ри 
to. а Crotchet. 


са 9 А ; a | | Е 2 
پت‎ Minim ж : X 3 Crotchets to a Minim and a Dot. 
2 to the Minim and 1 Ғот the Dot. 


8 
4 toa Minim `6 Quavers to a Minim and a Dot: 
2 4 to the Minin 2 to 76 Dot. M 


8 to a Minim | p су г end | 8 to th 
4 toa Crotchet: ` پچ‎ 8 š هد‎ 
2 to a Quaver 5 сы X 


Demi miquavers a Minim and a Dot. 
244A. لس نس‎ ЕЕ ЕЕ: | | 16 to the Minim 8 for the D Dots ; 
32 Demisemiquavers to а fof ЕТ 
16۰10 а Minim is half of 
re 8 to а Crotchet: Ve E : ethers 
124 to a Quaver ۱ pee 4% is as follows 
| 2 to a Sendiquaver. : . ۱ ; 
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ІІ MIXED TIME 2 бў] وک تو توق‎ 

| | | 6 8 42 8 16 

"n f ; : 

1 Examples of the Mixed Common and Triple Time. 

| a f r | і 

at P تم‎ БЕРЕТЕ سر‎ 

1 ٦ : 
| 2 emiquavers 


1 Semibreve J2 Minim @ Minims and 6 Crotchets 12 Quavers 
- (dotted dotted 2. Crotchets e png 


1 қ қ ` 
` > 


rr ere көре. 


) 


- ` <. 


1 ۱ 
Ж Wie = EEE سح = ; ہے‎ Y 
| = Е x (Ei z == == 

| и 2 Crotchets (@ Crotchets and 6 Quavers 12 Semiquavers | 24 Demi- Semiquavers. 

ji dotted (dotted - 2 Quavers | š | 


The Time marked 7 is the Double of that marked б The mixed TRIPLE COMMON TIME 


е aae 


e dmm e 


— xz 7 


e cg atia PER 


marked 2 2 апа T are feldom made use of in Modern Music. | | 


А DOT is equal to half of the Note: Тһе Dot to a SEMIBREVE is equal to a MINIM. The Dot 
after a MINIM is.the value of a CROTCHET .&c. The Dot foa QUAVER is equal to a SEMIQUAVER. 
The Dot to a SEMIQUAVER is equal toa DEMI-SEMIQUIVER. Mee 267,5 

RE STS. "There are certain marks called RESTS, which ferve to count the Time when one part, 


جج هب 
PS tt‏ 
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ог спе hand іс filent while the other is either Singing or Playing. 


| _ Example of Dots. ۱ oes Example. of Rests. : 
| pe ےت ہے‎ - 
| equal 
8 
i | to a 


Practical Examples 


"Take notice that these Examples must be howed exactly as they are marked, observing well the Slurs. 


Begin always with a down. Bow when the piece of Music begins the BAR with a NOTE, either Semibreve, 


` Minim, Crotchet,or Quaver, &c. &c. thus. 


xample 1 
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and begin up bow if the Minim, Crotchet or Quaver is before the Bar, thus. 


in C. 
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| Юган ai ` | 2 
a | Bf 
E» 
Ву this third: fale: G Shen. near. n and В. when near Ж 
%, 
E, are to һауе their fecond chord (тд), -being more harmo- 1 
nicus this way than the other. E 
It Т be exposes o L оша explain to he learner 
why. thefe two chords, when: near the others above-men— ғ 
tioned, are more harmonious in their fecond way than in 
their firft; but шой. ‘referve this and fuch other explan- Ж 
ations for another work, where I mean to treat of the ۱ A 
theory; fora. few words would give no clear idea to a be- ۲ | 
 ginnet of my. meaning; and- many would fill his mind with ғ | 
extraneous matters, only apt to perplex him; therefore at: E 
SHEETS it muft be taken for granted. E I 
Таба IV. 15 2 8 ge this ЕЖ in, xum В 215 3 | 
б, when marked: with the 5, are to have their fecond chords | 
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inftead of their firt. — 2 e š | B 
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This fourth rule is more the prefent contrivance of the 
ı performer in the action of playing, than the refult of апу 
Rated ' precept that can be clearly given; the management 


of the chords being chiefly the confequence “of the movez 


۱ ; ment of the notes of the bafs, which is fo various, that 
ii 1 rules for every change would be endlefs. However, We 
Ж н {hall endeavour, by giving fome examples; to put the prać- 
| 3 titioner in a way to help himfelf by his own application. 
) Е - " : 
Ше с 
i EY ` Іп order then to prevent fkipping too much with the 
ІП 1 chords, саге тай be had, іп the progreflion of a perform- 
К ance, to have always three bafs-notes in view, viz. the 
PT- 4 ) ۱ і : 1 “ ~ 
| ii = one that was laft played, the one that we are going to play, 
`, : اس‎ Зо 
HN and-the one that is to follow; and to manage the one we 
le š are going to play in fucha manner, that the higheft note of 
ІРІ | its chord (hall not Бе diftant from the higheft note of the. 
E chord that went before it, nor of the опе that is to come ^ 
۱5 Т < after; but every chord be, as it were, a kind of ftep to the : 
NI following one (15). | 22 بو‎ 
Ш E — === i | М. B. Two chords are faid to be diftant, when the 
93 ۱ > مج‎ e ПБК oe AE اماب‎ higheft note of the one is four notes higher or lower than 
E e : Е | the bigheft note of the other, ۱ 2 wee 
ER- : š هی و‎ 3 3 e | Explanation | 1 
: š | > 
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Explanation of the laft Example. Е" 
| According to the third rule, the С *, becau‘e near G É 
“ought to have its fecond chord; but, upon confideration that 2 - و ہے ہے‎ 4 
the following C muft have its fecond chord alfo, аз being cea! 0000 22 5 
near D, agreeable to the firft rule, and that its chord happens i 
to be its higheft one, the playing G with its fecond, which ` 1 | 
; is its loweft, would make a troublefome fh P; and therefore, E 
as an exception to the third rule, it muft have its firft chord; | 1 
У as at ¥, which is the ftep from one to the other. 3 | 
$ Ж 
Let us look to the next example (16), where we (hall E 
fee that the B *, if taken with its fecond chord, as directed 3 
> By the third rule, would {kip from. the preceding chord of 7 1 
C, and therefore it muft be ufed in the Way of a flep, as. y 51 
5 و‎ at ж: But the following chord of E, though. not quite dif- x í | 
tant from that of B, yet, by its place, proving not fo har- | 31 
monical as it could be Wifhed, for that reafon muft be. : ۰ dl 
changed as at % t; fo that we may infer, that when В and ч 
| Е аге near each other, which generally happens, they Are to 7 ; 
Бе taken both high or both low; that is to fay, when the E 
one has the Arf chord the other is to have the fecond, 2 : did 
; š e 3 j ۱ 
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But great care тай be had in the management of kep- 


: (EAT کے‎ 
ping chords, that we may not. tranigrels againft the rules 


of two following octaves or fifths; for it would be bet- 


ter to commit а troublefome flip than to, fall into.fuch an 
error (17). 
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"Annotations to thé [ай Example. 

If, in order to avoid the fkip from the chord «of C * 
to the following E, we were to take C's frt chord, as a 
itep downward, we fhould tranfgréfs againft the rule of 
two confecutive octaves, between that C and the D that 


went before it: Therefore, аз C cannot be moved, Е muft 


Rave its fecond chord, as at %: And as the fecond chord 


‘of В at * occafions two octaves. between it and the, following 


2 2 - = 


d is hoped that the foregoing examples will be'a fufficient 
guide to the pra&itioner how to conduct himfelf in fimilar 


cafes. 
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Before we proceed, it will be proper fo fübjoin the fol- 
Towing table, by way of a recapitulation of the three firft 
rules, defcribing when the fecond chords are to be ufed. 
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Table of fecond common Chords. T 


c al E «pins render it more harmonious. 
G when near SF | = Y | То avoid two fifths. 
Es E ЖЕ То avoid two fifths. 
F when near ар A go ; To avoid two: ЕАК 
C when near D |3 E To avoid two eighths.' 
В when near... E J = - [ To render it more harmonious. 


In Leffon V. is collected all that has. been oblerved i in gie 


| above-rules, елшен 
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One * denotes {fuch fecond- chords as are played ассога- 


ing to the three firft rules. 
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And two + fuch as are introduced to avoid сір, agree- 
| able to the fourth. 


For the better-underñanding. of this fourth rule, the 
paffage that begins at the end of thé eleventh bar is pur- 
pofely accompanied two different ways, r that the 
fecond way fhould Бе. шеше to the: کا‎ 


LO is АШ, in- the. fifth. ات‎ fxth, bars ‘of this ines 
_fomething material amongtt the figures to be taken, notice 


+ ni is to be ee Bak that both. notes (7. e. G and С, or G and Е, &с.} аге 


to be accompanied with théir common terar? For if one HAS its’ s abon Chord, 
and the other another kind of chord, then this table is пес, . ват But 
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[83 
of; which is, that the fifth агр is. ‘not marked over two 
of the F’s (ss) as it is marked over the other: This defect 
is left on purpofe to have an opportunity | of fhewing, that, 
notwithftanding the want of marking {uch {harp fifths, 
they muft be 2 fharp ; the ear not permitting them 


any other way. ` 


"The rule for a beginner will be this - When an acci- 
dental.fharp: happens. to. the third of a. note. of the bafs that 
is already fharp, its fifth muft be made fharp- alfo ; ; the 
extreme difcord occafioned without it makes the. compofers. 


think it fuperfluous to mark ita- 


Let them both be compared as at (18), where the ear 


will difcover the. difference. 


М. B. As I fappofe that by this time the practitioner 
has acquired fomething of a good. habit of fingering, the: 
chords, I (hall hereafter, mark only the fingers.to the under- 


notes, of the; chords, on а fuppofition that, knowing ‘Nena ۱ 
o finger one, he will eafily manage the others. of him- 


felf; and therefore to thofe under-notes, that have Thus 


figure (9; the ей DERE. is to be wats to all the гей, 


Тһе bafs notes will be continued to be fingered, as be- 
ing a more. Corpse ftudy. 
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Of three Chords, which аге pláyed by applying the G (92) ۰ x Pe by - 1 
| E DN 7. ж Е Mies 
i common Chord of one Note to another М ; "nde ELE CAELI рааш 
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which 1.15 not а common chord. š 2 5 = —— ee جح‎ 
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18. Of the Chord of the fecond.. Теле геу 1: кешш ге 1: zd 
When a note of the Ба has 2, +, or $ (various ways of | > Ж " Lb ex | ۱ 
i i e. | ده مه همقل و‎ 1 — ' 
marking this chord) we are to play with it the common i : = = = s= ===: : 
chord of the note above it, which is the chord wanted ( IQ). | = 
ү, 4. " 0 ماع‎ ۰ : X petens 
: ⁄ : 1 EE DEY TAF Lec ue PB, ال رح‎ 
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2d. Of the Chord of the fourth and fixth. š | Ue mt ЕБ 2%А m 
۱ ` 7 z 5 c 7 93 6 6 6 6 
MENS. DUM $ 3 2-9. Қ D UR. ES š ‚5 at bš 
То a note that has $ or š the common chord of the s (ov ка х= шшс ан | 
| i ES | وق ح< ا‎ ЕЕ ا‎ — 
fourth aboye it (20). zu Spe * — — > Li | я 
а WS ш » ^ 75 | капше ر کم‎ eE هو میک‎ 
= 34. Of the Chord of the fixth. | کو‎ ҮЛ ا‎ —— ud. پو سی‎ Таста сат 2 
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۱ + : - car : i^ | „[ 20 jl 
dig : : 16—y З. | ` o&ave of the baís, which is not allowed but when it is 
t: š ә . تعجر‎ +. I deme 1 ٤ E 7 2 1 5 ' : 
8 4 . ne» t È : Ке : ufed as a ftepping chord. 
| E In Leñoñ VI. the fixths ой С and D are marked with 
112 the *, to remind the feholar that their chords аге taken 
|! from the fecond chords of their tbirds below, except that 
i marked X, which-is taken from: the firt, іп order to avoid 
ie the Пер. that otherwife would, happens And the 6th on С 
18 № 
1 at x is alfo taken from a fecond chord, being. more. har- 
Nn : | Bader S monious in "that place than the other xii be: Likewife 
113 ا‎ ' ; x 
| | | с fecond common chord is taken at F f for the fame 
na Ня ¿= а | %; E 
| ۲۱ 2۳۳ gan м ба 2 5 9-2 reafon. | . | 
T uc 5324 Га ха қ po *4 | x Le ۰ 4 
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E. 8 s -W SKAR 9 E 
9 tu 5 | Note to the common Chord. 
| = =. ares em = в if. Of the Chord of the vent. — ; 
112 * tt see E < "When a note has. 7, Z, Qha ав its eommon hard 
Іт Ç — = ia ss al o. е EON 3 
am = = ass. be prepared, and the feventh added with a {pare finger (22). 
12 i А | 77 4 : B 0M "Тһе * to B, D, and. С еу that. the feyenth. is added 40 
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; zs Of the Chord of the fifth and fixth, 

- When $ is.marked over a hote, its common chord muft 
be prepared, and the fixth added with. a {pare finger (23). 
The * to C and; D. fhews the fixth to be added to their 
fecond chords; 


note of the chord, which is difallowed in this, 
the chord of the бх. 


as well as in 


In Leffon VII. the feventh to the C * is Patter added to ifs ` 


fecond-chord than its’ fit, to avoid the two `confecutive 
octaves that otherwife would happen betwixt it and the fol- 
lowing D. T ETT | 
ë | 5% | 
The.G * has its fecond chord to avoid two fifths betwixt 
it and the F that precedes it, as the rules for ayoiding two 


octaves or fifths extend to every other chord as well as the 
‘соттоп. 


Тһе (kip at 19 here tolerated, to avoid the two confe- 
cutive octaves between the С and D, which otherwife would. 
happen. 
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is to be the ninth on the following С, being difallowed t 
` frike а fourth or a ninth with a note that has-not been heard 
in the chord before it: And it is for that reafon that eA 
the chord preceding a fourth or a ninth doth not happen to 
include the note that is to be it, fuch chord muft be taken 


higher or lower as occafion ы 27 Example ( 0 


~ - 


Of. the Dail ly Leffon. 


Before we proceed any further, it is Becellary to acquire: 
a habit of performing readily the chord of the fourth in. all 
he various keys of mufic +, being generally ufed in final 
clofes + throughout thorough-baffes : For which purpofe let 
the fcholar practice the daily leffon’ (in Plate VIII. ) at leaft. 


once every day, until he 1 19 mafter of the thorough- bafs. 


Tt is of fach extenfive ufe, that the. conftant practifing. it, 
with a few more inftru&tions, would. almoft fuffice to piay 


any caly thorough- IaB. and therefore it 15 my opinion, that 


+ The verd key has two different fignifications іп тойс: Sometimes it means any 
One of the keys-of a harpfichord ; but here it fignifies a certain predominant Yote in 
any piece of mufic, with which it generally begins, and always ends: So that of fuch a 
piece of müfic; in §hichiA-is the а note; itis (aid to be ыны іп the key of А, 
and fo of the гей. 


i A clofe i in mafic i is (like. a panum. or ‘fall Hop. in writing) the end. of ; ratte par- 


ticular part of a movement, or-the епй' of the whole. There are various Kinds of 
clofes, but tiie one. here meant is diftinguifhed from the тей by the notes of the bats 
rifing a fourth, or falling a fifth to each other, The. two lalt notes in -every соп 
ín the daily leffon are final ОВ n c 2 2 суы ы: = So 
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nothing elfe fhould be attempted until he ftadent can play 


it. 09 quick, Ў арт" 


‚ But whereas fome of the keys prove difficult, оп account 
-of the great- number of fharps and flats ас the cliffs, thofe 
that have more than four fharps or four flats may be omitted 
- for fome time ; though, when the fingers are become better 

acquainted With the inftrument, it. will us азау to play 


them all in ей order. . 


۱ The flats and fharps, inftead of being marked imme- 
diately after the treble-cliffs, are purpofely omitted; and 
prefixed to the particular notes: of, the chords that require 


them, which 80 fave the ‘unexperienced beginner a good 


- deal of trouble. 


Bach divifion Ge is leffon may.alfo ferve ‘as a prelude 
before the beginning of any lefon ог ло 216 com- 


: 1 on the fame key. | 


N. B. In Plate IX. is fometimes found this mark X, 
which fignifies a double fharp, and means, that whatever 


note or figure has this mark before it muft be played оп 


the long key, immediately above .the fhort key that fuch a 


note ог figure would have been Ey ‘on, in cafe it had 
only a fingle or common fharp. | 
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Of four Chords feldom in ufe, viz; the 
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$ 


The firt of which is. played by applying to the note 


ғ. 


the common chord of the note 


figured with this 'chord, 
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The other three are to be counted from the Баб: (28). . 


| Recapitulation of the twelve Chords, to help. the 


b 


Memory. 


t 


the сот, chord-of {Ве note above. 


Com.chord confifts of а 24, 5th, and 8ve. . 


Chord of the 2d 
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the com. chord of the fourth above. | 
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Ch. of the th and 6th - 


Ch. of the 6th 
* Ch. of the th 


the com. chord of. the third below: 


` its com. chord with the-feventh-added, 


4 ` 
~ 


- Ch. of the sth and 6th- 


its com. chord with the fixth added. 


its com. chord with the octave advanced orie note, 


its com. chord with the third advanced one note: 


Ch. of the oth = = = 
Ch. of the 4th 


` Ch.of the 2d, 4th, and 7th 


‘the com. chord of the note below, - 


it [eo | 


۳ be counted from the Баб, 
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chord’ may be found in fome thoroügh-baffes differently. 
= os = formed 


e‏ ا 
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15 not impo 


f 26 ] 


formed from thole above-mentioned, the figures whereof 
muít then be Я from the bafs.. | 
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۱ 3 ۰ 1 ۳ a | * + 

| 


| | 
- y | In the following. general leffon all the above chords are 
| | . е ۳ i] AME introduced: Aad when one #1 is found "above a ‘chord, it fignifies 
that fach a chord is taken “diffeteritly from what has been 


obferved in the former rules, in order to avoid’a бар. 


‘When two £, hit fuch: a chord 3s mote harmonious in 2% 


that place. 


And when three, that the - те of the chord fas, Been 
Ей 
altered, in order. to introduce . the note ar im the chord 


+ 


: following i is to be the О Or fourth. H : 


f: 


| N. B. The е (ES Теа тагЕ of continuation, 
i | | acer: 3 mt that is found over fome of the notes inftéad of figures, fig- 
| Ў Г = | > um : nifies that the chord of the® pieceding 1 note ` isto = continued ug 
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with them. 


| In the ПОО Баг of this E as the ty two FR Eis 
in the bafs are to be played: on the fame "Key ‘that the loweft 
: note of their chord thould be played i on, we 6 rider ane- 


cefhty ae omitting that key i in the chords, in order і to 78 
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Of the Way of playing feveral Chords to ‘one Note. 


Hitherto we have feen every note of the bafs accompanied 
with one chord : Now we are to fee that notes have fome- 
tirhes two or ‘three’ chords ‘ftruck with. them: But as (uch 
chotds are ‘always marked оуег them, there can arife “по 
great’ ‘difficulty i in the performance: In {uch cafes we are 
to-ftriKe'two'or “three times ‘with ‘the right hand, while the 
Чей hand 'firikes only once; changing Es chord- according 
to the аа (29).^ s 


~ 


= didis example, “the “feveral chords ‘are of ‘equal 


"number with the’ parts Or -divifions of each note; but when 


'thete-afe two chords: on 6 that Hasa dot, which can 


“only” be divided into 113766 equal ран, as at (30); then the 


5:8 chord is to be continued on the two fA parts of {uth a 
note, and the fecond ftruck to the ав; ; and when there аге 
"three chords'ón a note without a 'dot, ‘Tih as is capable only 
“of being divided into foür 'eqaal parts, the firt chord is to: 
be continued on the бус parts of the note, and the other 


two referved for the third and. fourth (21): When they _ 


fhould be: played! othetwite, ishisanarké (==) 19 tobe found 


۰ amongft them, which ftands for one of the divifions of the 
ü: : 


note, and means 15 that the chord that precedes it таш} bes сой 
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Of the Sequences of gradual Notes. / 


“tf. Of the - Sequences of the fifth and fixth. 


'There being a peculiar method. іп accompanying: the 
fequences, I have fet them. down in ses .and with 
{harps and flats (33): And though, in the main, this firft 
fequences is nothing ۱ elfe but the common chord. to the firft 
part of the note, and the chord of the fixth to the laft, 
yet care muft be taken that every note which makes the 
fifth (hall be heard in the chord that precedes it, being 
difallowed to ftrike 1 unprepared: And, for that" reafon, 
whenever the hand is to be changed downward, in order to 
be kept as much as pofible | on.a. level, the change. 1 
rather Бе made оп the fixth than on the fifth: eque 

| Go ند‎ the difference, - 
۱ dt тау Ъе obferved, that the beft place. for the 22 
in naturals, and with fharps, is on С; and with flats on 
3 А; this ж being fet on purpofe to АЕ, | 


2d. Of the Sequence of the. feventh 2 ЖТ 


i ` Аз the former fequence had the fifth, this has the feventh 
aw pepe (35). 


j 


о 

The change of the hand, which ia this fequence muft be | 3 
upward, rather falls on the chord of the fixth than on that 
of the feventh; the example (36) fhewing the difference: | 
This change happens in naturals, and with fharps, on Е; and 
with flats on G, where the mark. жав, ۱ ۱ 

Tt may be ufefully remarked, that the feventh is always 
the loweft note in. the chord, except іп E and' D in naturals, 
and with fharps; and in Е, Е, and D, with. flats, in which 
chords it is always the higheft, | | 
E Remark alfo, that fhe fifth is omitted in the chords of 
— the feventh; it being a general rule, that when the feventh 
is followed by the fixth on the fame note, the fifth is пог. 
to be played with it.. | 


In the leffon-of double chords (Plate XII) which Тегуее 
Ғог the “practice of what has been faid, the * marks fach 


: pores as are part of one or other of the above feqnences. 


What "Thorough-Baffes are proper now- to be 
sim . - practifed.. . СА РЕ 


га 
ван 
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As it will be neceffáry, before we proceed furthier,. to 
put in م‎ 6 the foregoing rules in other thorough-baffes, 


рте еа. 
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befides the leffons already feen; and whereas every thorough. . 
Баб is not fimple enough to require no more rules than, 
| = == ER what; 


”22 —— - 
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b. 
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УУД, 4 


only where he underftands how it is to he done, . 


] ۵ ۳ 


what have hitherto been fet down ; I have here fubjoined a 


{malt catalogue of “movements, fuch as may be perufed by 


the fcholar at this time. 


ift. A collection of píalm tunes (their baffes being 'care- 
fully figured) printed by В. BREMNER, Edinburgh. 


“20, The following movements, in CoRELLI'S folos, (beft 


edition) printed by J. WALSH, London: 


СІ. The third movement. 

II. The third and fifth movements. 
Il... The. fourth and fifth movements. - 
ТУ. The third movement. | 


V, The fifth movement. 


“In folo. < 


УІ. Тһе fourth movement. . 


£ Many more: fach. елі: ша fimple movements may be 
mrt i other: printed works, which thé diligent : fcholar 
will do well to look: for: And if, in the middle of Gite 


movement, he flóuld' meet with ahy. paffage which : yet -he 


knows not: how to accompany, let him, for the. prefent, 
play the notes of the, bafs of fuch a pafiage without the 
addition. of. their. оса ‘and jon. the chords to the notes 
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on y fame note,is 
Es 
+ 
=== 
5 
و‎ 
TEE 


the Chord of the 


E 


E 


а 


ОЙК. 
A Ry А. A 


x 
| : 1 Т Га. ‚| | — . 
ІІІ ed Tal WN? ۸۹۷۱ 
i ү ۸ ПИЕ. ی‎ i 
s AL AF | fen SHE 
ІШ = | СІП! 2 1 eui "III : 
i ۸ ال‎ ' 0۷ 
nt بت‎ е THE = 
| Жн 9+97 
; ۱8۱ 4 ۲ ч 
8 ~ 1 ШЕНІ! il 
= 4 tO А [H 4 [ 
essel ٭‎ li ۱ М 1 Шр = 
Hmm [|| ° 1 “ТТ dul Hmm 
AIL T Su اد‎ ۵۳ 
; cm S je. AMI RII о 1 |. | 
| ھچ‎ All) L iis E IE ۳۳ 
9 ۵۱ кишш 1 E 5% И Т 
ДГ т ЕН IB ا‎ TT 
ІШ W Д T pue Ше Med КЕ 
18 $ he ІН < a 
"IE i ШР Se МИЛ eH +۵ rea 
Дд Но ПУ, oleik He ПИ RE 
OR Ir AS ih ШЕНІ > 4 чш: | 
Qc A £ IS ; 
di mine ets | t 2 E 80 Hiwi Slo ЕСІГІН cu ۵ 
d +@ Ini ег ° RET RSS NS š 5 ۲ ۳۳ == 
ШІ оеп үө се لا هجج+‎ fell j A ў i 
| t ای ارم له هل‎ SE +AT T. 
+ ۳ ! jh 3-588 М! D +4 7 Ho в | 80 sl p Т | 
۱ ШЕЕ, CS | JE 0و‎ [ | ; 3l 9 3 Ы |) а TR], +e] RET ER 
^ A LUE Ж ү ھا‎ shll RR SINUS لها اه‎ 
тоф اڈ‎ ENE EP an Eor ШҮ (Еш PT ЯН 9 
وی‎ +=| eth ІІ melo Ol ча ІН ТД = 
: A i х) т 2 m 
po S TH + Ао ПИ < " 1% 0 SH ۰. =! ی‎ 
i ALI ال‎ un وک‎ mm ۰ @ s 
ое | ^ +6۱۱۱ ТТІ | S SR * wil | ЫЙ 
۰ً" | 
ЧЕ! 4!) ۳ ۱ N ШІ | n | «o || SES 1 SS M ү zT | kp 
«Mr n md s il + ۳ SST 081 г یاه‎ ТШ 
ы ИИ A S Sel м ا‎ sl. ا‎ | 
М И < "UMS اف هه‎ НТИ 
او‎ + МН Я [ШЕ "ER. 
z 11 4- € T] + ШІ nuam << n 4 ПР + rell ۱ NS 
1 ۱ | 1100۱ ۰ ШЕ О Hw. ۱ PIMISS 
7 т : | “ШІМ | وب‎ Im num 
ШОН, ПЕЙ НЕСИЕ ,8ۃ‎ 
= Ш. | ШТ ШЕК. МЕЗІ) Mi و لا‎ 
ҮІІ ІП teme ІШ ۱۱۱۳ "Sel للا سس‎ REC ا‎ 
ops 1+ | A № ЖОР 2 ИТ» | iE SS ۳ MET ШЕ ‚а ||]. 
seal لو لھا مع‎ VUES ЛА ы RUE TENES ІШ 
` 5 o t ۱ š 
NS Ж H | 59 | eS | 5 il 5 £d nj 3 ۱ + ts T i «i HT 7 | А 
| پچ‎ T4 nd < — b 775) b т Puls | < у | +s l + | + 576; 
"SE Se SH Se Se B sm BI m. A/S S 
! ۱ ۰ li j ү i РА i | che! 
` 
р 3 | i 9 


Low LS FER —— mt -- ج = ہے سے‎ 


x I Š . 2 | 4 : > : ° I ; Ў ; ۱ 
و‎ : i | | dpa p Plate XVIII 
ç 4 ` 3 а .. 


т 
en Sq; NT $ С 


‘Rules to play only four Chords on each Bar of coms 


mon: lime, unlefs it be figured otherwife. 


: By what has been already obférved we may now be able 


We мы: ` аад مو‎ it 


‘to give one, chord to each note, as marked. over it, or two 
or three -different -ones, as the figures тес: And as fach 
| E figures are fuppofed to be rightly-adapted'to the notes, by 
| following the foregoing rales -it is impofüble to err: But 
what follows is à Jittle more complicated ; for; befides the 


«rules with regard to the figures, the movements of the bafs 
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notes muft be attended to. 
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My meaning 15, that now we muft learn to play two 
«diferent notes to. one chord : And as. there are no written | 
= marks 0 thorough-baffes for a practitioner to be guided 
| 20 Бу, we тай carefully perufe the following general rules, 


which wilh give am idea: of the гей. 
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= a bar of common time, + four chords: only’ are to 
he (нас, viz. at the beginning. of every crotchet, though 
the crotchets fhould be divided into-quavers, or fubdivided 
intó-femiquavers (37); unlefs the fecond: quaver of "any | »—: purs 


of the crotchets fhould have à figure over it; for then both. 
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are to be accompanied with their proper chords (38). نت‎ 
eee AA + Efpecially in quick movements, 
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-be marked over it; and likewife the c 


At, the fame chord is to be repeated: (Ar). - 
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Particular. Quavers to be accompanied: with е, 


common Chord. 


Whenever the fecond Ччауег of any crotchet:rifes or falls 
а fourth or a,fifth from the preceding, er to the following: 
note, particularly when it happens.at the end of the half. ог: 
the whole bar, it is to have its common chord, though no-. 
- thing be marked оуеЁ it (39), provided the chord.of. the. 
note before it happens not to. be it: For. in the laft cafe. it 
fhall not be accompanied, to avoid repetitions (49), 
The 6: and (соді examples plainly {hew the diferentes. 


Rules to give particular Chords to те Quavers, ` 
| though nofhing be marked over. them, ` 


In. fuch. baffes where the crotchets are. moftly divided; 


into qüavers, the fame chord that is given to the frf 


crotchet. generally, anfwers. for. tlie fecond, though: nothing: 


hord of the. third: 
will be continued to the fourth; therefore, when the firft- 
crotchet. has its common chord, 


if the. quayer. that begins; 
the fecond crotchet is. the third 


above it, or the fixth below; ` 


ег ад‏ ہے 


[ 33 = 
If the firft crotchet bas the chord of the fixth, the be- 


ginning of the fecond crotchet will require the fame chord. 


to. be repeated, when. it is the fixth above, or the third 
below it, which then happens to be its common chord (42). 


If the firft crotchet has the chord. of the fifth and fixth, 


then: the fecond crotchet will bear the fame, if it is any ES 


| the-notes that conflitute that chord, viz. its third, fifth, or 
fixth, or their feveral oGaves below (43); 


When the firft crotchet has the chord of the feventh, then 
tht fecond crotchet fhall have the. fame chord, if it is its 
third, fifth, or feventh, or their feveral o€taves below (44). 


— 


А quaver گنت‎ before a final clofe mur be accom- 
panied with its common chord, provided the chord preced- 


: 1118 be not the fame (45). 


In fome modern compofitions, (particularly opera fongs) 
we find а number of quavers on the fame note, and fome- 
times femiquavers : : They are to be accompanied at the Бе- 
ginning of every crotchet as before: And when there. are 
three-quavers after a quayer's гей, the chord i is to be ftruck 


to the firft and 1ай (46). ۱ 
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In what em the Chord i is is poftponed to the fourth 
to the t e 22 ЕЕ ашса ca 
و‎ 15 to be. “oblerved, that. fometimes i in four moving qtia- 

vers, | when the Arte has its common chord; and the third, 
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x whach begins the’ fecond crotchet, | is: either one fro: ог a 
61 above it, or one niote under it; in "either of thefe 


гоа. + 
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cales we тай look at the fourth quáver 5 and if it 15 an 
unifon, or a third to the firft, ‘then. fach third quaver does 
` ^ got alter the property of the’ fecond: crótchet, but only 
caufes the chord to: be. poftponed to. the fourth quaver ; in* 
fead of the third. Vide the example 4 (47), where. it 


would have been cour in twozof the above cafes + and 


improper m the third +. ов M m 


LI ` s - 
- But tin the int quaver 15 neither" an dniton: flor 


a third to the frt, then it changes the “property of the 
: fecond crotchét; and Mch a third: quaver becomes: a: princi- 
| pal; and muft have its own common chord- رہ‎ 
Y^ : | қ 
Wi bat Chord is to. be ftruck to the б of two. EE 
_ ding Notes, when the Diftance between "them 19 ز وت‎ 
| only half a Tone”, and nothing mark ced over it. 


z^ When «wo notes’ afeend gradually by half a tone only, 
"nd по figure i is "matked over any of Кеш the lower {hall 


+ The note йсй бду above or below any note of the salo is called difeordant 
ith тебребето the bafs; as alfouts 002۷765۶ Б Mn | 
¥ i The impropriety of accompanying the fifth pf 2 note hat bears tlie common ` 
chord, with the fame chord, requiring а longer explanation than pofübly can be given 


here, or be underftood by a beginner, muft be referred to the theory. 


“с of the 2 sih 


^ 75 <: 5 - А9) ; undei- under 3 59 ۱ ; 
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have the chord of the fixth, and the uppermoft its common 


chord | (49)- “The * fet under taik of the notes Еб: 


Where she chord of- die 0005 to: Бе ПАСЕ, being marked 


only when it requires an accidental flat.” Де 1111 ЭЛЕ. 
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Aree" "following 65 afcending; "when - mo: Fr 
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gue are Жакей | Over it. 


=т= = 4 " ^ бо = А i 1 


When three notesc follow.- -One - another وت‎ as, А, 
в; Слове, D; 8 and. that the, fif: of them is to. to be 


accompanied ` with: its common} chord; , while) the Лаф is 


marked over with the chord of the fixth, the middlemoft 
(най be décóinpanied: with the chord of the fixth alfo, though 


no figures fhould Бе marked, over its: slater 


Swill direct Whether ` ifs fixi is: to be dacaral or 
біп cafe ofa 


‘The ear 
атр, (for it can never happen tó be flat) ; "but 
"doubt, Tet. us oblerve that it mult be played always half a 
“tone lower Than the" fixth Of the ‘Hote that follows 7 fo 
“harit the ith of thé 68 Mould -chance*to: Бе D 
natural, tbe fixth of the fecond muft neceffarily be C {harp ; 
and fo of the гей. Vide example (50) in the inner part of 
"Plate. ХУ. where every fuch three following notes are dif- 
о. from the гой Э the flur (=) get under them, 
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£50 x کے‎ ИБИ сада Тест: 


о, 


What Chord mut be ftruck with the middlemoft Gu 


three following Notes defcending, when: по Fi igures 
are marked over it, 


When three notes follow one another о as С, 
E E; or E; Е, Dj 656. and that the йг of them i 15 to-be 
accompanied _ with its ; common, chord, while the laft is 
marked ovér with the chord of the fixth,. we аге to ftrike 
with the fecond note the fame chord’ that was truck with 
the 6:07 without any alteration. Vide example (5 r), where 
every fuch three. following 926 diftinguifhed from the 
тей by the flur © placed ‘under: them, 


Of divided" заня fabdivided- Thorough. Baltes, fum 


b | which the above: Difficulties аге, 
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It.will be ufefal to know trom whence this great variety 
sof movements in the notes of the thorough- bafs i 15 derived ; 
and although it isa knowledge that more immedíately re- 
-gards the compofer. than the performer, yet it will fetve t to 


alluftrate. and confirm the ‘Matter we. НАТЕ Бееп jot. now 
treating of. 


АП hani ЖК: whatever: are ONUS. upon AS з certain 
fundamental Notes, which are as it. ‚were the ۰ ОЁ the 


whole fabric ; each fundamental note not changing until 


conss harmony fucceeds ; ; ane whereas now and then Өнеге 


15 


| Геї 
-isalong track of time between their changes, the move- 


ment of (uch baffes would become languid and dull; parti- 
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cularly'in fuch pieces that require fpirit- and brifkneífs. То 
remedy this defeét, the com pofers have been, from time to 
time, varying, dividing, and fubdividing: the "8-38 


1 
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notes, which makes the pretent beauty and difficulty. 


In the example (52), Plate XVIII; are to be (беп nine 

different. thorough-bafles, derived from one fundamental 

Баб; which nine baffes are all one in the main, though di- 

vided, fabdivided, and Varied, without changing the origi- 

= al 5-2 of the harmony; and, Бу comparing thefe Байес 


юр the degrees of -variation will پر کے‎ difcovered. 


N. в: "The fun PS Ба on which: thefe nine ӨЗДЕ 
аге compofed, 1S purpofely omitted, that it may not multi- 


| ру difficulties without neceflity. + 


m 2 125, Of the Alla- breve Times. 


In diis t time the minims $ being confidered as crotchets». the 
quavers as femiquavers, “the: 


' crotchets as quavers, and the 
ft here be uader- 


fame. rules that were given. for crotchets mu 
ftood for minims, &c. ‘The example (53) at the bottom of 
¿ plate: XVIII: {hews, that between it and the fifth thorough- 
r difference but in the way of. 


‘bats above; there -is no othe 
on as. سب‎ 


writing | it: "For if minims bé looked BP 


The nature of fondamental Байез will be ЗН explained i in ete theory.‏ اہ 


K. | ` crotchets-‏ : ۱ : وت 


Plate XVIII 


ame‏ ٭جہ 


59 7 - س ... لا = 


mu Le 1 | ۱ 
= 


Ds IF ове) = | 
| 
| 


— 


ГИ XVII ee ely نس‎ от: 
zc LT. ی‎ а ака 


А ۱‏ پچ —— مه 2 
naa‏ ہر وید اتید قح rh chata,‏ مد вии‏ 
А 4 5 ,‏ 3 7 ¥ ۳ 1 


м 


emm EN 


+a 


6” - 8, “УУЛУУ 6^ below ` 62 alo 
11 Wd. ed ыы “(42.56 pE E A 6: 


ver mets — 


t th 
2 of the er ипо" tender 


AD SUDAN е ii te сз > ЖОРТ be \ 


> Gos 


۹ р 7 ж 


98 | Са 


‘crotchets as: quavers, &c. the two bats will prove to be ex- 
actly the fame. | | 2 


2 Annotations fo Example ( 52) 


i Not to be- mud کے‎ the beginning « of a Crotchet, being 
the fifth of the firft quaver, but the chord to be poftponed to the next quaver. 


I. , This note to be accompanied with its own common chord, as nothing 
has. been heard at the beginning of the Crotchet, and as it is not in the harmony 
of the third. crotchét i in "the bar. a 


К. The chord to be poftponed to the following quaver, for the reafon at Н. 


Lc. Ав the beginning of this crotchet is difcordant to the harmony of the 
oot Crotchet, the chord 15 (о be ftruck with the next quaver, being 
unifon with the firft. 


М. This quaver muft have the common chord, as it falls a . fifth to the 
following note; and the chord before it is not its common chord. 


М, О, Р; О! ава К. None of thefe notes аге to be accompanied, bi their 
chords, muft be poftponed to each fourth quaver, for the reafon atL.. `. 


B. „This, note mult have. the common chord, as it rifes a fifth to. the fol- 
‚ lowing note, and thé chord’ before it is hot its own common chord : Befides, 


7 


it precedes the final clófe, | DE bs rs 


T. Ав the: ‘beginning of. this crotchet Же, the. frf and fecond чаш аге 
sto Бегис 0. ےم‎ | onal pati 


LI ~ 


АЁ "The: fecond quaver idee a difzord to “the Ark, the fete d third are 


‘only accompanied. 
W. Asat T. 
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af ах” Аз the fecond nd third. quaver | are both i in the یہ‎ of the бий, 


Ше fft and fecond, or the 5 and third. may be accompanied at gestus 
‚У. "The fame tule as at V. ем | | 


2. This note muft be: accompanied with the common’ "chord, as it Tifes a 
fifth to the next Hotes, and alfo.precedes the. final clofe. 


ZZ. The firft of یت‎ three quavers to be accompanied throughout the 
whole. 
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How to accompany Jig ‘Time. ir ie 
Jig time being. only a. variation on common or on triple 
time, I have in the example (54) tranfcribed four of the 
nine baffes from the other example, and placed their vari- 
ations in common jig time over them, where the ftudent 
may have. an opportunity- of comparing them together, 
"which will be fufficient for his knowledge. =. 
№. В. That the. fame rales given for thé one аге 7 
obferved in the other.. : UE دن‎ 


Of Triple “Time, and of the Divifions- and Магы 
7 ations on it. 
‘In triple time likewife, when thé; thorough~bafs 15 varied 
with quavers and femiquavers, the firft note of- every 
“crotchet is to be accompanied with the fame rules that were’ 


fet down for the common time. 


But, as here, inftead of four we have only three ctotchets 
іп а bar, we mutt carefully examine whether, all the three be 
. ef one harmony, or the two ۸ of one harmony and the 
other two of ‘another, or, lafily, ‘each of a diftinét har- 
mony, j : 
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Plate XIX 
[ 49. ] 
- ft will be known by obferving whether the [ай quaver of 
the fecond or third crotchet agrees with the 8 quaver of. 
the ۰ e 
It agrees when it is its unifon or its third (55). 
H. When the fecond crotchet. of a harmony, 7 has. 
the chord, of the fixth, begins with a quaver which is a. 
third to the firft crotchet, then the chord is to be poftponed | 
to the next ۰ | | | 
I. The fecond crotchet i 15: ` not to: TE accompanied, as it 
begins with- а quaver, which i is a fifth to the fist ہا‎ : 
Let us examine the eight different thorough-baffes, varied: ; 


upon а ground (56), in imitation of thofe that were feen: . 


Eu өз |Т) کس‎ 
E-EEH-H 
---ы ا تس‎ 


in common. tume.-- 


“м 


سے 


Annotations to (56). 
Н. Ta this. bar,-as. the fecónd and. third crotéhet begin: 
with a:difcordant quaver, the chord is to be poftponed until 


the ай quaver in the bar; fo that the firft and laf quaver: 


are only to be accompanied. Sth 54 vise 


1 
2 7 


T. The fame as at E > ` 

: c. SAS Bie Чесова> crotchet -of ‘this fbar, beginning with a 
gave that doth not. agree with the fifft -quaver of the 

-harniony; is not’ 6 accompanied, but the chord to be 


2 


| -poftponed to the rcu quaver- ос Cp pum کرت‎ 


+ To be explained in the theory. 


s. о бол s.s 
= 


' سال اج‎ 5 
.. L. The fecond crotchet beginning with a quaver, which 
isa fifth to the firft, the chord is to be omitted until we come 
ж the beginning of the third crotchet. - 
. M. The fameas at L. . و‎ 
N. We are not to ftrike the begining of the fecond crotch- 


` 


. et, becaufe it begins witha fifth; but we are under-a neceí— 
fity of {triking a chord to the following quaver, "becaufe the. 


- third erotchet begins with a new harmony, which occafions: 


۰ ^ к) 
Nd قل اہ ھا اف مگ“ سا ری‎ ашы мана ы n 


` the difference between this and the-two preceding bars, each. 


0 а 


T1 
) меа: 1 aat st کا‎ 0 
of which confifted-of one harmony only. __ outs о э??? er e Fee et (то? | 
ината а mE ue о мы 8 | 
t 


O. The fth of every. four femiquavers to be accompanied. 
1 ۱ Р. Аз the firk crotchet- begins with а гей, the cliord is to: 
be (truck with - the firft-and fecond quaver; and alfo to the: 
fifth, as it is the beginning of the third crotchet: | 
Q. Tn fach movements. the right and left hand. are to ftrike: 


—— ٢ء۹‎ үт 


N exactly alike, every note being accompanied. 


---- < = = <Ç 


” 


| Of quick Triple Times 


-— یك ے ید اط‎ M 


— 


5 This time is differently. accompanied from the above men-— 


باساب 


"ned, ên account of its quicknefs; in which the chords. : 
` careto be flruck-only-twice in. each, bar, unlefs figured: с ег ^ = 
ISAS SA a SS а تایه‎ culo ڈو يہ ہیں‎ 
“And the example: under it fhews, that when common 
“triple time is played quick it is to Бе accompanied like the. . 


former. 5 а 


n 
UU شی سے‎ 
-0 ییا ر‎ da s... АРЦ یش تة اهت مم خت‎ aon tm 
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r: Annotations ۱‏ و 
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Annotations to (54 )- 


$ 


H. In this bar, as the fecond quaver is the difcordant note, 


| ГЕ E LL ae 2m | 
1 کرت + چو‎ ; the firft and lat are only to: Бе accompanied, they agreeing 
Í together. , ۱ 
j EP کو‎ | I. The fecond quaver: 15 to: be accompanied вае than the 
کی کے او مہ‎ third, contrary fo what has been done in the preceding bar, T 


becaufe the third quaver begins with a femiquaver, which 
isa third to the firft in the bar, having the chord of the fixth. 
К. In: paffages:of this kind, (being preceded by a sey the 
_ firft of the two quavers is only to be accompanied. | E A 
— L; Here:both;are accompanied, .on account of the figures. 
| M. "Тһеб: fhort notes аге feldom-or never-accompanied; on 
account of their fwiftnefs, unlefs figured. = : 
N. The fecond quaver heing accompanied, as it rifes а 
fourth from the preceding note, 64 three ‘chords to | 


. 4 mae 
— 


be (truck 1n this. «Баг. 
- N.B. Much more might be faid concerning the method of 
“applying ‘the ‘chords properly to: the various movements of | x 
: . . baffes; but what has already been: obferved will be fufficient E 
$ . s to give Ше ftudent an idea; how-to- conduct: his- practice in — x 
| other cafes, where his ear and genius muft be his guides. 
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Palette XXII 


‘When Octaves fhould be ufed with the Left Hand. 218: 27-36 ЕЕ gene مس‎ S f 

I have not mentioned the ufe of octaves with the left hand | 4 
before this time, on purpofe that the ftudent might acquire а : 
good habit of fingering the baís-notes fingly before he at- 3 : | 
tempted them, being very dangerous to be meddled with too | 4 ۱ ; x 
foon: But now he may begin to ufe them, though fparingly, 2. Е | | 


‘and very rarely with any note fhorter than а crotchet: And 


^ 


-as.the ше of fuch octaves-is only defigned to give am addi- 
tional force to fome particular notes, they fhould feldom 
be introduced but in full pieces, when all the inftruments 


play aloud ; but ‘omitted in fuch parts as аге played feft. 


And, in order to make thofe foft parts ftill more tender and 
) foothing, it will be proper to leave out the octaves in the 
‘chords above, efpecially in the chotd of the fixth; and іп 


S . {ome cafes: to leave out the-chords altogether; (о that when 


— —— — KL RE 


- the loud parts return, by giving the o&aves below and the full 
chords above, it may appear as if the harpfichord had the 
| faculty of increafing and decreafing in found, like violoncellos,. 
balloons, ёе. epee = 


= EEE ea Es eee 


m DE ZE BEZE ZE اذ گے جح نس گے‎ ETE عو‎ a 
سی‎ > : i ; 2 ЕЕ ЖЕЛЕ ШЕ БЕРЕ ЖЕН SE ШШЕ ШЕК ЖЫ: ШЫР ; i 
m , 2 : ; ‘ i - E газа гы а AN — ЖЕ 3 
m ) 22753 = ЖЕК. i> Ш 
\ - > $ 4-35 7,2 j т " - 
۱ А š 


Plate XXI ius ange i xA | | id t 4 Д | | 
= | | In thefe very loud and noify placés it will not be 16 
.to add to the octaves below the fifths alfo, though only: 
to fome long notes bearing the common chord, particu- 
larly fuch as begin or end fome remarkable paffage, or at the 
` end of final clofes. However, the genius of the performer is. 
the Бей director 1 in thefe matters. 
f N. B. The E (58) will farnifh an inftance of this 
kind. | Кат 


7 


What, Choice of - Thorough- Baffes -fhould: be made 
by the’ Practitioner, genus he is ЕНЕ of what 
is pu | 


- 
t 


ТШ е practitioner has acquired a has of ee by 
his ear-what chords-are required to accompany. many'com- - 
mon paflages of -thorough-bafs; ‘(which habit is the con- ' 

+68 of playing often the fame patiages with the fame ۱ 
-chords) he fhould not venture on any compofer's works. 


without ~ the recommendation of fome experienced. sudo 
Жор eorre&tnefs. of کسی ہیں ہی بے سس لا ہیں یر پیا نوم‎ 


- 


э 


— 


т. 


` 


| (245) | 
-- Among the many that are to be found of this kind, I re- 


commend all. Corelli’s (Бей edition) and all Geminiani's 


works و‎ the: laf, particularly, having taken great pleafure in 


rendering this article complete ; and Abel has done the fame: 
№. B. If he finds ‘now: and then {оше chords -with 
their figúres. inverfed;i -viz. inftead- Of 4:9 7 &c. thus 


?-$0$, he is not to Бе alarmed at the difference ; for if 
the Chords confit of the fame figures, it matters not 
which way. they are marked: Some compofers have thereby 
meant to point to the performers in which of the three. 
ways fach chords fhould ¿be taken itu 4 
ut When. ۰ ‚ Jolo 1$). written under; the’ bafs-notes, 
it fignifies, that, fuch notes аге to be played without, chords, 
till, the ۵ Ші, ог the figures, íhew. that the chords: 
begin. a-new. ہے‎ | 
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How to accompany Songs and Solos for fingle. 
ввозе эй жала Өз они “Uae ез Oa t: 0-80 
کوک یں‎ ы Inftruments, || та 


—: سے‎ -і- (Eu 


i В 


"This is опе of the пісей talks of a thorou 


former ;- and’ dépends entirely on judgment; tafte, “апа ‘dit 


h-bafs per- 


cretion. The fre thing to be herein ' obferved, ‘is, that 


the - performer тай be a fervant in every refpect to- the 


voice; therefore, the thinner the chords the better, and 
the" fewer octaves with the left hand the moft - preferable. 
M 


In 


a Flute. i à | . 20: b 20 Plate XXII 
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[ 46 ] 
In (һе fecond place, the chords fhould never be taken 


much above nor much below the notes of the voice ; and, 


when 16 can be eafily brought to bear, the higheft note of ` 


the chord fhould be that which thé voice. ۰ 
For this reafon the chords may be taken in any of their 
different. ways, and іп any part of the inftrument. And, pro- 
vided the voice may. be clofely purfued, a fkip now. and: then 
is permitted, = ( 


` When fome words exprefs immenfe tendernefs (which: 
are fung very foft) a fingle third or a fifth with the right 
hand will often be fufücient:- When ftronger words re- 
quire a louder finging, the- number of the chords are alfo 
tó“ be increafed; and fometimes án octave or fo: with: the 
left hand‘; but moftly, in the common run, to leave out 
the octave in the chords, as was done in the foft parts of 
the example (58). | š | —— 

ı When there is no fiddle nor flute to play the  fymphonies, 


they ought to be played with the right hand, and the 


thorough-bafs only to the fong. | = 

10 this kind of playing it 'is'impoftible to lay the, fingers 
too, delicately, on, the, keys, for their very rattling difturbs, 
a ne e e ты 


———" M 


"—-——————v--——— nn » % 
i 


{24711 


"The fongs (59) and (бо) in Plates XXII. and XXIII. 


will ferye-as examples,’ 
М.В. In printed عقوم‎ the figures are isa еге unz 
der the bafs-notes, to prevent ther:mingling with the words. | 
То accompany'folos for: a ingle violin, flute. and violon- 
cello, : &c. requires much of ther fame: nicety, "only the: 


chords need! not-be; mozed; т) as. to: make’ the higheft. note: 


that which ‘they play;..unle($; {ome paffages, were toi be fet in, 


their Чеёрей notes; and continues there, {оше confiderable: 
time ;- for: then the: chords muft -be-tran{pofed, low; to; avoid. 
the hearing of high notes in. the bafs whilft the. treble 18: 
playing deep ones.. 


4 


.. How, to accompany Recitativesi. 

L oF bise. part. of thorough-bafs, to thofe that are-not ac— 
cuftomed to; its. is, (till: more, difficult. than: any of. the гей; 
though, wheff.once, grown. "familiar; 16. 'becomes one of the 


сабе: lt: confifts, in, filling up. the harmony. as. much. as; 


pofüible ;. and. therefore the left. hand: ШУ the chords. in 


itas well as the right. 


Care muft be taken not to ftrike: abruptly, but in the 
‘harpeggio мау, laying down the fingers in the chords harp- 
like, 7. e. one after Mode "fometimes. flow, other times: 


quick, according as the words exprefs either commons: tender. 


or paffionate matters + — — аш os. а 


17 


Plate XXII 
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. : For example ; for common fpeech a quick harpeggio; for 
the tender a flow one; and, for any thing of paffion, where 
anger; ‘farprifey Gc. is"expreffed, little or по harpeggio, but 
rather dry ftrokes, playing with both hands .almoft at once. 
“Те abrupt: way. is "alfo ufed: at-à guncium- ot full Пор, 
where the fenfe‘is at an end. о f? SHEERS 

Buf, as all inftructions are of Пе force without an ex- 
anple,” the cantata (Plate. XXIV.) where, under the re- 
Cifatives, I have written at length the manner that they 
оша “be. accompanied,’ may bê looked upon. as a fpecimen 


7% 


how to'accompahy-others. = 202022020022 


The Gonclufion. 
ә I cannot conclude this" work more to the purpofe, than 


by obferving, that the ítudent ought not to (top here, but 
fhould ' 10006 ^the-"affiffance ОҒ “an "experienced 
maher; for theré"are ‘feveral embellifhments*afed, ‘in order 


to fet off playing, which: cannot Ье well exprefied in writing; 


ahd Q€ only “to "be afdinéd “by carefully “obferving the 


£ 


method of 2 good performer: < NB bgs 2:90 
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